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Wehsils Gols a Facelift

izmonim.org s the official anlne
addrass of the Sephardic Pizmonim
Project, the mega-project davoled lo
tha preservation and dissemination of
all Sephardic Widdle Easiem pizmonim
{sangs), cantorial and liurgical tradi'lizn_s..
The project, which was launched in
Septamber of 2002 is accomplishing is
main geoal of making avery attempl 10
record @ach song In the Shir uShbaha
Halioi veZimeah pizmonim Dok, the official

- canon af aur community's Dz

In 2004, the collection of Gabricl A,
Shram 4*H bscame available to the public
on GO format, after twa long years, thanks
to the combinad efferts of many community
membars. This collection of 11 CDs, which
is currently svailable at Bnal Yosei
Synagogue, Mekor Haseforim and Shora
Judsica in Maw Jerssy, consists of approd-
imately wo hundred and seventy five piz-
monim by Cantor Shram. Many attempls
were made 1o include as many recordings
as possible onto the 80 minute CDs, bt

shiarily altar the project was compiete, mars
znd more tape cassaftes of Cantor Shrem
and other distinguished canfors kspt on
popping up left end fght. 1t was than that |
raalized that my o0 was incomplete.

i uptoadad & few tapes onto a website
launched by Rabbi Ricky Hidary. Az morg
and more tapes were being providad 1o me
by community members, | kepl an placing
them on the website. My initial ratlonale
was that if | didnt do 50, peaple would con-
stantly ba calling me to borrow 1ha fapas.
Moaw that they are an the website, this is no
longer & prablam. Before this project, the
tape cassettes af many communily mem-
bers wers sithng In warious basement
boxes going unused, but now, 25 a result ol
this project, they ars avaliable to be uzed by
anybady on the intamet.

Sinca August 2008, the websile sxperi-
enced a major facslift, as my friand, Sam
Franco, donated his valuable time and
expertise to this cause. He madsa the wab-
gite much more presentable than it orginal-
Iy was, with all of the
content profezsional-

Iy retormatied. We

owe himn a debt of
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gratitude  far  his
labors, According to
our websile countar,
we have had marg
than 10,000 visitors
on the website since
hWay 23, 200G, That
alone is the definitlon
of sucoess,

The websils,
which ia divided it
nne zactions, beagins
with an  infroductory
‘nete about the proj-
=&l mentioning itz
- history, the Gabris! A
Shram CD projacl
cand the dedicetec
pecple  who  hawve
helped along the way
Continued on page 178
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The second section is the Pizmon
is the most important part of the projec
you will find the table of contents of the ent
book, and recordings of all the songs that
on the website. There are links to the recordi
the songs that are available. This collecti
every’thmg except for the Gabriel Shrem C

‘hich is available at stores. Each major maqam - a
technique of improvisation that defines the pitches;pat-
terns, and development of a piece of music — has a
summary, as well as a guide on appropriate applica-
tion. Also, there are links to the Wikipedia website arti-
cles that | have created of Pizmonim and Bagashot in
this section. For those who might know a unique thing
or two about Pizmonim and Bagashot, you can con-
tribute to those Wikipedia articles (as you can with any
other Wikipedia article).

The third section is called The Weekly Magam, and
provides the magam (theme of songs) used each week
for the Sabbath Morning Nishmat prayers throughout
the year. In addition to that, it also provides a possible
suggested explanation as to why the magam is used
that week. Usually the magam of the week has to do
with the story of that week’s parasha or holidays coming
up. For example, on weeks with mention of a brit milah
in the parasha, Magam Sabah, with the brt milah piz-
monim, is applied. For weeks with mention of a sad
event, Magam Hijaz, with all the sad sounding melodies,
is applied. This section is original and unique, in that
you cannot find this information written, especially in
English, anywhere elsel

The fourth section is the Ta'amim section. Like the
rest of the project, it is still a work in progress. Most peo-
ple probably did not know that most of the different
books in the Tanakh (Bible) have a different set of
ta’amim. In this section, Gabriel Shrem A"H and Yosef
Hamaoui A"H have recorded themselves reading por-
tions from the different books of the Tanakh. Like the
Pizmonim section, as more and more recordings
become available, they will be posted.

The fifth section is the Bagashot section. Without
; going into details of what the Sabbath morning
. Bagashot songs are, the Sephardic Archive Association
of the Sﬂs"tarcﬁrc C@rﬂfr‘gmf\; Center, led by Dr. Morris
Shamah, Joseph Mosse rris Arking, Hyman Kairey,
Msckey lf\arrey aﬁd isaac Cababsa, recorded the

""" rmission, they

haﬂﬁ gsiemﬂ*“ usto ;u:;sz rhp re to our website.

This has been a very valuable contribution to the web-
i{tf;

The sixth se

n is the Hazzanim section.

Instead

~of listing the pizmonim by page number, it lists them by

hazzan {cantor}. The hazzanim that are listed in this
section are Gabriel Shrem AH, Eliyahu Menaged A'H,
Isaac Cabasso, Mickey Kairey, Mordechai Nadaf, Yosef
Hamaoui A*H, Ezra Tawil A"H, Salim Salem A"H and
Mordechai Laniado A"H. In the future, as more and
more tapes are being recorded and provided, there will
be more biographical information about each hazzan. |
also expect to get more and more hazzanim to partici-
pate in making recordings.

The last three sections of the website include a list
of needed songs, a collection of articles that | have writ-
ten for Image Magazine, and information on how to pur-
chase Pizmonim CDs from anywhere around the world.
If you go through the list and know any of the needed
songs, then you are more than welcome to call anyone
from the project and have your recording on our web-
site. Over the last two years of selling around 500 CD
sets, international purchasers have requested collec-
tions to be sent to London, Jerusalem, Paris, the
Philippines, Mexico City, Hong Kong, Gibraltar, San
Diego, Seattle, Atlanta, San Francisco, Los Angeles,
Philadelphia, Miami and Chicago.

The Sephardic Pizmonim Project has many long-
term goals. The first is to get every song in the
Pizmonim book recorded by at least one person. This
will ensure the song’s preservation. The second is to get
the texis for all the songs onto the website. Both of
these goals will take a long time, but with the dedication
that | see from my associates, | know that they will be
accomplished. There are dedication opportunities avail-
able for this project. If you are willing to sponsor some
portion of the project, you can email anyone affiliated
with the project. This will allow us to accomplish more of
our goals in a shorter period of time.

It is important for each and every person in the
world to preserve his or her culture, nationality, tradi-
tion, family roots, history and religion as much as pos-
sible. This creates a personal and communal sense of
identity and belonging. It goes without saying that the
Sephardic community as a whole is doing a great job
preserving our ethnic Syrian foods through family cook-
books. That is, of course, important. However, | believe
that equal attention should be dedicated to preserving
our ethnic pizmonim, songs that contain the vast major-
ity of our cultural and religious teachings, values and
melodies. The Sephardic Pizmonim Project was found-
ed on those very principles.U




